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about

Graduated in Civil Engineering: 

Architecture at the University 

of Ghent in 2012, Jolien 

Naeyaert (°1989, Belgium) 

decided to continue her 

research about alternative ways 

of exploring and representing 

architectural places. A 

research she started during her 

stay in Paris at the School 

of Architecture, ENSAPLV. 

Focussing on different media, 

she looks for ways to approach 

architectural places in a 

more active way. The act of 

experience, of really being at 

a certain place and discovering 

- through the presence of your 

whole body - what lives at 

that specific place, is very 

important for her work. She is 

convinced that as architects, 

we should connect more closely 

with the place we are working 

with. Really being there to get 

to know the place instead of 

making a ‘plan’ of the place as 

a (detached) medium for further 

analysing and creation. In 

June 2015, she also graduated 

in Fine Arts: Multimedia and 

Autonomous Design at the School 

of Arts in Ghent. As part of 

her master project, she built 

up her own ‘research centre’ 

in a caravan and decided to 

wander, in and around Belgium, 

questioning the notion of 

‘landscape’.



writings

...am wOAndering... a research on landscape and the 
practice of wandering
06/01/2015

How do I experience my environment? Can I call it mine? How do we look at the world and in what way is our gaze 

shaped by the built and non built space through which we stray? Emma Watts, professor at the ‘Academy of Visual 

Arts’ in Hong Kong, captures my imagination when she asks the following questions; “What is landscape? Is it the 

familiar view from the window, the unknown streets of the neighborhood, or is it the sublime beauty of nature, 

the wilderness of jungle? Wherever we find our definitions, landscapes exists at the opposite ends of perspective - 

from a very personal space, where we attach meaning, context, derive safety, and aspects of identity, to the often 

compulsive apprehension of the unknown, in views of wilderness.” (WATTS, 2012). Starting from this very personal 

space, what is it I see? What goes on in my mind? What kind of questions arise? In what way can I confront the 

notion of ‘landscape’ with the way I experience my environment? During the past few years, I’ve been focusing 

firstly on the environment of my hometown and secondly on a world that’s located far away of the place I grew up 

in. What if I would find myself in the in-between? In the zone that arises just after the environment I’m familiar 

with, where the barrier between recognizing and not recognizing becomes blurry. In that way, my masterproject will 

take form as a tour through Belgium and parts of its neighboring countries. Fascinated by the errance of Depardon 

and the dérive of Debord, I’m curious to research these questions by wandering from place to place, in and around 

Belgium. With a caravan as my moving, living and working equipment, I attempt to understand this experienced 

environment and am resolute to experiment with new kind of methodologies within my architectural and artistic 

practice. Considering the caravan a place from which the landscape keeps on changing. “L’aventure de l’errance 

m’a permis de vivre dans le present” (DEPARDON, 2000). What does it mean to ‘be somewhere’ nowadays? What kind of 

relationship do we still have with our close environment in a world where virtual spaces seem to gain more and 

more attention. This ‘being somewhere’ will be considered relevant within my research project, as this kind of 

presence and the close relationship with the landscape, will be necessary to create a dialogue between me and the 

environment I’m living in. “Persons on the dérive escaped the imaginary totalizations of the eye and instead chose 

a kind of blindness.” (McDonough, 1994) Internet, road maps and navigation systems are cast aside, to be able to 

acknowledge different criteria and to pursue a connection with the landscape that fully embraces the practice of 

wandering.

READ FULL DOCUMENT / WWW.JOLIENNAEYAERT.COM



writings

Architectuur en stedenbouw in Parijs. La Petite 
Ceinture: onbepaaldheid en representatie.
10/08/2012

The act of ‘planning’ is fundamental for the urban and architectural research. Arranging, defining, determining. 

Nothing escapes the eye of the urban planner. Nevertheless, controlling the entire space appears to be impossible. 

The city is in a constant state of metamorphosis. Determinacy involves indeterminacy and vice versa. To counteract 

the uniformity of cities, we require ‘anti cities’. A place where everything is possible, especially that which 

seems impossible within the cities borders. The English architectural critic Colin Rowe talks in his ‘Collage 

City’ about ‘void’ as a crucial factor to define cities: “For the important reality has now become what lies 

behind: the matrix of the city has become transformed from continuous solid to continuous void” (ROWE, 1978). 

the Italian creative network ‘Stalker’ talks about the importance of those voids: “The voids constitute that 

‘background’ on which to read the form of the city that would otherwise appear homogeneous, deprived of a complex 

evolutionary dynamic and therefore of life itself” (STALKER, 2012). Urbanism is increasingly confronted with that 

kind of ‘vacant spaces’. How should we deal with them? What do these voids have to offer and how can we talk about 

them? The lack of identity and definition makes it hard to represent those voids, let alone to ‘plan’ them. Do we 

need new ways of knowledge to work with these ‘new’ spaces? “The city as we know it seems to be dissolving and is 

being replaced by something for which we lack concepts and images. Spatial transformations have produced a new 

kind of city for which we have as yet no adequate models of perception and representation” (FERGUSON, 2006).

The subject of this thesis focuses on the Parisian abandoned rail infrastructure, called ‘la Petite Ceinture’. 

Hidden underneath, behind and in between the Haussmann façades of the Parisian city model, this rail 

infrastructure remains one of the last undefined spaces present within the periphery of Paris. Abandoned since 

1934, the mysterious ring encounters a ‘second life’. Few people know what is really going on out there, however 

everyone seems to talk about it. Fascinated by this whole event, I went on a discovery trip during my stay in 

Paris. I really wanted to reveal the secrets of that place. What stroked me was that my impressions of ‘la 

Petite Ceinture’ changed constantly. Every time when I decided to confront myself with the mysterious ring, I 

had to revise my impressions. Quickly it became clear to me that this space was hard to grasp. Nevertheless, my 

experiences were useful. They gave me a richer image then I could find in scientific literature, novels or urban 

stories. It made me wonder: Are the current text, map and photographic methods sufficient to talk about these 

‘void-spaces’? Do we need to develop alternative methods of representations by using other forms of text and 

photography and/or other media? How does art have an interest in this? Furthermore, the significance of the word 

‘representation’ is being questioned, as well as the meaning of ‘identity’ and ‘place’ in relation to undefined 

space. The concept of ‘experience’ constitutes a large part of this thesis and is part of the reason why I chose 

to incorporate the medium dance in this research.

In short, the main question is: How can we explore and represent undefined space? In which way can certain forms of 

text, photography and dance be used as an interesting alternative within the current urban research methods, which 

appear increasingly inappropriate in understanding these ‘new’, undefined spaces? In particularly, this thesis 

focuses on ‘la Petite Ceinture’ as a model for research.

READ FULL DOCUMENT / WWW.JOLIENNAEYAERT.COM
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...am wOAndering...
an encounter in wandering
Kask, School of Arts, Ghent 2015

How do I experience my 

environment? Can I call it 

mine? How do we look at the 

world and in what way is our 

gaze shaped by the built and 

non built space through which 

we stray? Fascinated by the 

errance of Depardon and the 

dérive of Debord, I’m curious 

to research these questions 

by wandering from place to 

place, in and around Belgium. 

With a caravan as my moving, 

living and working equipment, 

I attempt to understand this 

experienced environment and am 

resolute to experiment with new 

kind of methodologies within 

my architectural and artistic 

practice. Considering the 

caravan a place from which the 

landscape keeps on changing. 

“Persons on the dérive escaped 

the imaginary totalizations of 

the eye and instead chose a 

kind of blindness.” (McDonough, 

1994) Internet, road maps 

and navigation systems are 

cast aside, to be able to 

acknowledge different criteria 

and to pursue a connection 

with the landscape that fully 

embraces the practice of 

wandering.

During the encounters, I 

welcome people in my caravan 

to let them discover my 

‘research centre’ and to guide 

them through my two months 

experience of wandering around. 

The practice of wandering and 

my fascination with the notion 

of ‘landscape’ are put into 

focus.

Concept: Jolien Naeyaert | Mentors: Hans Bryssinck, Heike Langsdorf, Adva 
Zakai and Anna Luyten | Thanks to: Sjoerd Paridaen, René Van Gijsegem, Fairuz 
Ghammam, Luc Naeyaert, Christine Ducoulombier, Verholles, my classmates, 
friends and the many people whom I’ve met during my wandering; Hortance, 
Chris, Jacqueline, Yvonne, Mrs Oudenhove, George, Mireille and their 
neighbours, Ruth, Jean-Pierre, Paul, Filou, the trucker from Bulgary, Paul, 
the Russian journalists, Kurt, Els, Fien, Miriam, Cynthia, Evelyne, Arne, 
the man from Grobbendonk, the fishermen in Smeerebbe-Vloerzegem, Jessica, 
Antigone, Pete, John, the stone worker in Namèche, Karel, Kamiel and Jérôme.

PHOTOS & VIDEOS / FULL DOCUMENT / WWW.JOLIENNAEYAERT.COM





In November 2013, Jolien left 

Belgium for a four month trip 

to Southeast Asia. Discovering 

all kind of unique places, she 

decided to register them with 

her camera, looking for ways 

to transmit the experience of 

a certain place with video 

material. Once she found an 

interesting place, she choose 

very precisely her camera’s 

point of view and stepped in 

front of the camera to explore 

the place herself. The idea 

of this action is that the 

spectator, watching the video, 

can identify himself with her 

presence in different places 

and can experience how the 

places differ from one another, 

revealing their uniqueness. 

After her trip, she decided 

to continue this research at 

home. She edited images made 

in Belgium with images of 

Southeast Asia. In addition to 

the video material, Jolien also 

created a performance piece, in 

accord with the video. During 

the performance, she invited 

people to follow her, exploring 

different architectural spaces 

at the location where the video 

material was shown as well. 

Again, through the movements 

and gestures she made, she 

suggested the spectator to 

focus on the spaces – this 

time in real time - trying 

to make the experience of a 

space perceivable. Both the 

performance piece and the video 

installation can be considered 

as parts of one artwork. Seeing 

both pieces and experiencing 

the different places, 

REPRESENT
Video installation / Performance
Kask, School of Arts, Ghent 2014

the meaning of really ‘being’ 

somewhere in a world where 

virtual spaces – Internet, 

smartphones, etc. – are the 

more and more present, is 

called into question. Where 

are you? Are you here, now? Or 

are you somewhere else? Where? 

In the world of the video 

images, in the world of the 

performance, in your own head, 

are really present in the here 

and now? Do you let yourself 

wander into the video images 

or do you refuse to ignore the 

‘illusion’ of the video world? 

An illusion that becomes even 

more perceivable by positioning 

two screens in front of each 

other. One screen is being 

projected with images of places 

where Jolien is present; the 

other screen, on the contrary, 

reveals images of the same 

place but without her presence. 

The unoccupied places can be 

considered as an invitation for 

the spectator to take place in 

the projected space. 

REPRESENT, a research about 

the ‘representation’ of 

architectural places, about 

putting those places into 

‘present’ again, through a 

certain ‘presence’. Joliens 

presence? Your presence? Both? 

Or are we absent? REPRESENT 

focuses on all of these 

questions and invites you to 

experience places in a unique 

way. 

WATCH VIDEO WORK / WWW.JOLIENNAEYAERT.COM





Acting modestly
Music video An Pierlé
Kask, School of Arts, Ghent 2013

Starring: An Pierlé / Scenario, camera, director: Jolien Naeyaert / 
Cameria assistance: Sarah Desmet / Special thanks to: Nicolas Josson

WATCH MUSIC VIDEO / WWW.JOLIENNAEYAERT.COM



Only two hundred metres away 

from the house she grew up, 

a feral and obsolete meadow 

intrigued Jolien. Long grass, 

tree arcades, hurling wind, 

large view. A unique place, 

lost in translation. Could 

Jolien’s gaze and perception 

of the overlooked place, be 

activated and shared with 

others? Resolute to find out, 

she decided to build a site-

specific construction. A kind 

of ‘viewing box’ - scale 1/1 - 

consisting of four partitions; 

four wooden frames with black 

curtain walls and vertical 

wooden rooftop shelves, 

creating a scenography from 

which people could stare and 

focus more closely on the 

surrounding landscape. 

The performance ‘They are 

three/They are many/Or are 

they outnumbered?’ shows a 

singular play, performed by a 

group of red heads wandering 

through the landscape. 

Mysterious creatures, making 

the place even more uncanny. By 

opening and closing the black 

curtains, the landscape became 

a ‘tableau vivant’, firing ones 

imagination. 

They are three/They are many/Or are they outnumbered?
Performance / Scenography
Kask, School of Arts, Ghent 2013

Guiding the audience 

through different kinds of 

perspectives, Jolien also 

constructed a path from which 

the meadow could be entered. 

With the help of the local 

farmers, she was able to create 

a trail that connected the 

starting point and the 

meadow in one straight line, 

crossing four cornfields. The 

audience had to pass three 

‘doorways’, installed on the 

trail, before they could set 

foot on the intriguing world of 

obsoleteness. 

 

WATCH VIDEO OF PERFORMANCE / WWW.JOLIENNAEYAERT.COM



Concept, scenography, scenario, director: Jolien Naeyaert / Play: Rachel 
Gruijter, Nanette Baert, Kelly Thijs, Jolien Naeyaert / Music: Heleen 
Andriessen / Thanks to: Evelyne Bleijenberg, Reinout Dewulf, Hans Degrande, 
Bernadette Deroo, Ghislain Legrand, Sabine Vandeputte, Karel Messely, Silvy 
Dendauw, Marnix Rosseel, Sabine Taillieu, Johan Vanhollebeke, Elise Naessens, 
Naeyaert Luc, Christine Ducoulombier, Josette Dejonckheere, Verholle
Guido, Nadine Cardoen, Catherine Lavogez, Chiro Oskaarke Lauwe, Saar
Vandenheede, Liese Degroote, Simon Loosvelt, Benedicte Persoons, An
Roosen, Rik Coysman, Gunnar Cheyns, Ulrike Waignein, Linde Elyn, Lora
Van den eynden, Chris Dierynck, Ella Depraetere, Maurice Tanghe, Tore
Parein, Laura Ollevier, Tim Ramaut, Hart Vandorpe, Hans Bryssinck, 
Shokri Ben Chikha, Heike langsdorf, Adva Zakai, Hilke Gantois, Greetje
Vercruysse, Geert Pottie, Carina Foulon, Luc Lecluyse, Lieve 
Willaert, Berkenhof, Eveline Verholle, Kenny Syx, An Ghesquiere, 
Mark Dever, Comite ‘t Schooltje van Ter Hand, Nicolas Josson 



uphill

MICHEL

a lost paradise

SIMONNE & ERIK

a place where we had a lot of 

fun and where we used to mess 

around when we were kids 

ROSETTE & ROGER

Photography / Exhibition

Kask, School of Arts, 2013

After analysing places she 

had never been before, Jolien 

was curious to work with a 

place she had been knowing 

for quite a while; Ter Hand, 

a small village in Southern 

Belgium, her hometown. Resolute 

to discover everything about 

the place she grew up in, she 

looked for a methodology that 

could reveal data in a non-

distant way. Instead of reading 

history books and drawing maps, 

Jolien kept on looking for 

alternative ways to explore an 

architectural place and settled 

to find information from within. 

That’s how she decided to 

visit every single inhabitant 

of the village to ask them 

herself what they knew about 

this township. A method that 

would cost a lot of time and 

commitment, a challenge she was 

more than willing to take, an 

experience that would and 

Ter Hand is...

will never be the same. Both 

the people who knew her and the 

inhabitants that she haven’t 

got the chance to get know 

yet, welcomed Jolien in their 

home and told her about their 

memories and experiences with 

the village; how they grew up 

there, how they just moved in, 

their memories, their dreams, 

how everything was so different 

today or what made Ter Hand as 

unique from this day on. 

Looking for the right format 

to put all of this information 

together, Jolien was trilled 

to organise an exhibition 

and a story telling evening 

during the annual local event: 

Koolzakommegang. Aside from 

photo and video material that 

people gave her, she was 

convinced to develop an artwork 

herself, giving an impression 

of her hometown as it is today.  

WATCH TRAILER / WWW.JOLIENNAEYAERT.COM





Lieux inaccoutumés
Video / Dance
ENSAPLV Paris, 2012

“Etre danseur, c’est choisir le corps et le mouvement du corps
comme champ de relation avec le monde, comme instrument de
savoir, de pensée, et d’expression.”(Danser sa vie, 2011) 

WATCH VIDEO / WWW.JOLIENNAEYAERT.COM



Scénographie autoroute
Scenography for dance piece
ENSAPLV Paris, 2012



The core principle for the 

school program was going to 

be ‘interaction’. Jolien and 

Lore didn’t want to create a 

school that isolates itself 

from the outside world and 

builds knowledge within a 

‘closed bulb’ of professors 

and students. On the contrary, 

they wanted to design a school 

of architecture as if the men 

on the street, the regular 

Joes, are welcome to walk in 

and participate in debates and 

lectures about architecture and 

urbanism. A school that opens 

itself up and interweaves with 

public space. An early concept 

for the school took form of 

a public park accompanied by 

a set of ‘open pavilions’, 

resulting in a design for an 

architecture school developed 

in two layers; 

School of Architecture
Ghent University, 2011
With Lore Vanhooren

a concrete area (inside 

spaces) and a green, public 

area (outside spaces). 

Characteristic about the 

construction site was its 

position; shifting between high 

and lower levels. Jolien and 

Lore called it a fracture, as 

it didn’t connect one level 

with the other. That’s why 

they were resolute to make the 

school a place for interaction, 

engaging the various levels 

of the city. Lore and Jolien 

succeeded their plan and with 

this concept of a ‘passing by 

and connecting identity’, the 

public character of the park 

was ensured. Weaving building 

(inside space) and park 

(outside space) together, the 

principle of confrontation and 

interaction between both layers 

could be encouraged.  
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The design consists of two 

residential volumes configured 

in a way to create interesting 

outdoor spaces; a public square 

(connecting the individual 

dwellings), a more enclosed 

square (linking both volumes) 

and private gardens. Louis 

and Jolien chose to keep 

the capricious wall, giving 

the enclosed square its 

special character, connecting 

neighbourhood’s old and new. 

Housing project
Ghent University, 2010
With Louis Vercaemst



Design for a reception building 

at quay ‘Rigakaai’ in the 

port of Ghent. Louis and 

Jolien would call their design 

‘daring’ as they imagined 

a building that would be 

constructed underneath the 

moving crane. Positioned along 

the axe of the crane trails, 

the oblong gallery makes a 

downward movement, connecting 

the quay with de waterfront. 

Rigakaai Gent
Ghent University, 2009
With Louis Vercaemst



During this design for a truck 

stop in her second bachelor 

at the University of Ghent, 

Jolien started to understand 

how important it is to go to 

the place you are about to 

recreate. What lives at that 

particular place? What goes 

on in the worlds and minds 

of truck drivers? What are 

their needs? What seems to be 

relevant for them? During her 

research, she decided also 

to explore other truck stops 

and to get some coffee with 

a truck driver, letting him 

explain to her how their world 

works exactly. Observing the 

spectacle at a parking lot and 

hearing the live story of a 

trucker who lived next door, 

gave her the inspiration needed 

to develop a relevant design 

at Oude Schelde. Empathizing 

with their lifestyle, 

Jolien imagined a truck stop 

consisting of large parking 

lots, calculated for their 

trucks – being their vehicle 

and house at the same time – 

Oude Schelde
Ghent University, 2009
Truck stop

to park as if they seemed to 

be caravans on a camping spot, 

being able to appropriate 

additional space. Furthermore, 

Jolien thought of the common 

spaces (cafeteria, restaurant, 

toilets, etc.) to be positioned 

in the middle of the parking 

lots. Provided by large 

windows, Jolien suggested to 

make their worlds palpable and 

to give them the opportunity 

to show off their enormous 

vehicles. 





Design for a residential flat 

building at the park and 

ride of highway E17 crossing 

Ghentbrugge. The first part of 

the design was in collaboration 

with Lore Vanhooren en 

Laure Van Huffel. The urban 

situation of the site had to 

be analysed, together with 

a suitable typology for the 

future flat building. Those 

early decisions didn’t go as 

fluently as they wanted to. 

Designing a flat building on 

top of the E17 highway, the 

group of young students lost 

track in progressivity. During 

the second part, Jolien was 

able to get her act together, 

developing an interesting flat 

design. Strong was the ability 

of the flats to be coupled 

together. 

Flat E17
Ghent University, 2008

A puzzle of spaces, accumulated 

in a well thought-out way, 

creating valuable living area 

and interesting perspectives, 

visually linking one space to 

another. Moreover, the puzzle 

was invented in a way to design 

a logical support structure, 

resulting in an inspirational 

design, both ingenious and 

creative. 



collaborations

Ostend Research Residency
Oostende 2015

Residency art festival Plan B
Bekegem 2015

Cinetopia, Estann
Paris 2014 - 2015

TRAMZWART festival
Ghent 2015

Decem Captivis Exposition
Geluwe 2015

MayDay MayDay festival
Ghent 2015

Tumult in Gent festival
Ghent 2015

Tumult in Tramzwart festival
Ghent 2015

KotExpo 7/7
Ghent 2014

Kortrijk Congé
Kortrijk 2014

AF exhibition
Ghent 2014

MayDay MayDay festival
Ghent 2014

KOOLZAKOMMEGANG exhibition
Geluwe 2013

TIM RAMAUT photography
Geluwe 2012

A LA LIMITE theatre piece
Ghent 2009-2010

HELIOS dance
Menen 2004-2015



contact

JOLIEN NAEYAERT

Peperstraat 6

8940 Geluwe

info@joliennaeyaert.com

Tel: 0032 477 26 73 53

Website: www.joliennaeyaert.com






